
                                                                         Relocation   (more than once!): 

 Oh my, where to even begin this tale. é. 

 Well, everyone, it is spring here in the Rockies, which means snow storms and summer-like days.!  And I am determined that this year 

will be the year that I keep up with my newsletters, plus the addition of a new blog! (More on that later.) 

I started to write this newsletter in my usual form, detailing much about how I have come to be back in Colorado, and putting in lots of 

scenery and wildlife photos.  But lately, I have been researching òblogsó and ònewslettersó, looking for ways to be more interactive with 

my readers.  It seems the prevailing advice regarding the differences between these two forms of communication is that a newsletter 

should be strictly about the art ð new pieces, shows and exhibitions, what is in progress, etc.  

Whereas, a òblogó is supposed to be for everything elseð a more personal and more frequent look into what is currently going on in the 

studio, the inspiration behind the work, the process to produce the work, and for me, the reference wildlife photography that makes my 

work and accuracy possible. 

Some of you may have your own blogs, but I have never been òa bloggeró.  (Or, I was, but in a different format??)  But hey, I can try  

something new!  And never fear, the blog will still be filled with all the wildlife photography you have come to love and expect from me, 

plus details about how my work is actually created, info about places to travel, and even my own new online magazine, òOne Womanõs 

Wanderingsó! 

For those who donõt know, a blog can be short snippets (posts) of interest, or in-depth looks at certain issues, topics, or longer items of 

interest.  It allows the reader to go back and read previous postings, and will have a list of contents for different topics.  Hopefully, it will 

even allow you to make comments or ask questions about things you are interested in knowing.  Basically, I envision that it will be what I 

have previously crammed into the newsletter, but in a more expanded and better organized form, but also allow interaction between us! 

 

 

Several pages are already up on the blog now, so please it check out at EvasWildlifeArt.WordPress.com, and after exploring all it has to 

offer, please give me your feedback.  Let me know how often you would like to see new posts, plus thoughts for future topics you would 

like to know about, or questions you may have, as well as suggestions for making it better.  After all, Iõm writing this for your enjoyment! 

Hello, and welcome to another issue from Evaõs Drawn To Nature Studio ! 

Dedicated with love to my mother, 

Patricia Anne Hinman  1935-2012 
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2012 was a very busy year for Drawn To Nature Studio.  In mid-2011, I talked a sculpting friend 

into submitting a joint proposal for a monument for the future Visitor Center for the Goose Pond 

Fish and Wildlife Area in Indiana.  After several months of the process, our design was selected 

from a nationwide search!  It was a tight deadline to finish, as Goose Pond wanted to tie the 

monumentõs unveiling ceremony with their annual òMarsh Madnessó weekend festival in early 

March.  So, 2011 closed at a dead run to finish the sculpting of two Sandhill Cranes in flight (my 

largest sculpture at that time).  My partner in this escapade, New Mexico bronze and Indiana 

Limestone artist, Sharon Fullingim, doggedly worked away on a large standing double-sided bas 

relief sculpture that would serve as the base for the cranes.  Sharon and I spent much of the 

2011 Christmas/ New Yearõs season quickly making molds of the cranes (my first foray into that 

end of sculpture), pouring the wax into the new molds, and wax chasing all parts. We wrapped up 

just in the nick of time for them to be transported to my Berthoud, CO foundry (Madd Castings) by 

Sharon and her husband, John, while on their way home from a family Christmas in Indiana. 

Recent Pieces 
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Wing Armature 

Body Armature Sculpted Legs and Feet, created with 

Apoxy Sculpt 

Upper Crane , mid-point in sculpture 

process 

Waxes ready for 

foundry 

Beginning of mold 

making process 

Since I was still in Indiana, the foundry finished pouring the metal and transported the pieces south to Sante Fe, where Sharon picked it all 

up and began the metal chasing, welding, and patina process for the cranes.  At the end of February, Sharon drove to Indiana, trailering the 

finished 6õ tall limestone base and birds, carefully wrapped and padded to prevent any mishaps.  The first time I actually got to see the 

cranes in metal, was during the actual monument installation, when the packing was finally removed!  Nervous as I was, they looked great!  

Sharon did a wonderful job finishing them, AND we made our deadline and thoroughly enjoyed the unveiling ceremony with friends, family 

(both local and from across the country), state-wide Fish and Wildlife personnel, and a crowd of people from around the state who love and 

support Goose Pond!  It was an amazing process, and we were pleased to have been a part of something so important to conservation. 
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