
             APRIL | MAY 2014

F r o m  C o w b o y  t o  C o n t e m p o r a r y

Steve Kestrel Flies High 
Martin Grelle: The Messenger
Marshall Noice’s Homecoming  
Architecture in the West: A Seaside Transformation 

plus:
Wanderings: Portland, Oregon  
Intuitive Interiors: San Francisco’s Jiun Ho
Sacred Space: A Denver Sculpture Garden 
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ILLUMINATIONS

Spotlighting the works of oil painter Britt Freda, 
pastel artist D. LaRue Mahlke, silversmith Randy Stromsoe 
and architect Jon Dick

ONES TO WATCH

For painter Britt Freda there is as 

much underneath the painting as there 

is on the surface. Like all that has 

passed — people, places and things, 

descending below our feet, our con-

sciousness, our daily lives — eventu-

ally ascends, sometimes subtly, some-

times not, into the light. So the charts 

that guide us through Freda’s work ask us to travel not only 

the roads we see but the ones we’ve lost along the way.

“The most current body of work is called Reveal, which 

refers to my interest in layers and the uncovering of layers,” 

Freda says. “Things are revealed by proximity, information 

and stories. Some have collage elements of written notes.”

More than a few have actual maps, but a number of them 

include artwork by her children, 8 and 6 years old. 

“I came across some drawings they worked on while they 

were in the studio with me,” she says. “It gives the piece that 

element of discovery and surprise in the understructure of 

the painting. I do thin layers and leave small keyhole pock-

ets, so people can look into them.”

 On the other side of the spectrum, she uses materials 

such as gold leaf.

“In the children’s drawings and pieces of notes, there is 

a scrap element, but the use of gold leaf seems very precious 

and that is incorporated in the layers as well,” Freda says. 

“I include things that are highly valued and things that are 

easily tossed away.”

One of the concepts she’s played with for a long time is 

the idea of imagery dissolving, where the subject matter falls 

apart visually. By using a subject that is almost too familiar 

she can turn its value on its head. 

Take for example her use of chicken images. “Chickens 

exist everywhere and I want to make it feel really different,” 

Freda says. “I want it to fall apart and become abstract until 

it turns into color and form that come together to create 

an idea.”

By taking on themes and subjects that are recognizable, 

WRIT TEN BY Michele Corriel

Luminous Barn
Acrylic on Canvas Board | 12 x 9 inches | 2013

Orpington
Acrylic on Panel | 20 x 20 inches | 2008
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the paintings become easily approachable, but the longer you 

spend with them, the more questions will be illuminated.

“You go in thinking that you know what’s going on, but 

the longer you stay with the piece, my hope is that the pre-

conceived notions dissolve and unravel,” Freda says. “Only 

then it becomes something very different from what was 

preconceived.”

Freda also has worked on a series of bees. 

“They’re ancient in their visual imagery, but it’s a very 

relevant topic for what’s happening in the world: colony 

collapse disorder and that cost to the environment,” Freda 

says. “It’s healthy to question things. In painting them it was 

not my intention to state my position but I hope it evokes a 

remembrance. Honey, sweetness, flowers. What happens in 

the world because of them.” 

 Britt Freda won the 2013 Trustees Award for the National 

Museum of Wildlife Art, in Jackson, Wyoming, as well as 

the People’s Choice Award. And now the painting, Luminous 

Barn, is installed at the museum as part of its permanent 

collection. Her show, Environmental Impact, curated by David 

Wagner, is traveling around the country through 2015. 

 She is represented by Giacobbe Fritz Fine Art in Santa 

Fe, New Mexico; RARE Gallery in Jackson, Wyoming; 

Lovetts Gallery in Tulsa, Oklahoma; District Gallery in 

Park City, Utah; and Valise Collective in Vashon Island, 

Washington.

Fly: Barred Owl and Amelia Earhart
Acrylic and Graphite on Panel | 48 x 24 inches each, 48 x 48 inch diptych | 2013

Rooftop, Queens
Acrylic and Graphite on Panel | 18 x 24 inches | 2013


